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Welcome to the soundSCAPE festival for new music! 

Originally established in 2005 as the Cortona Contemporary 

Music Festival, the 2008 season brings an exciting new face 

and place to the event. Now in it’s fourth year, this unique 

festival seeks to cultivate an appreciation and support of 

contemporary art music.  

 

In a world of increasing virtual reality, soundSCAPE enables 

an emerging generation of musicians to gain invaluable first-

hand experience in the creation and performance of new music. 

Participants attend a variety of workshops, lessons, and 

concerts in Pavia, a vibrant city in a region of Italy that has 

long inspired countless individuals in the pursuit of great art. 

 

This season features evening performances of 21
st
 Century 

Premieres and 20
th
 Century Classics. Open rehearsals 

throughout the week educate participants in the furtive process 

of collaboration between composers and performers in the 

realization of a new piece. At the end of the week, awards will 

be given to recognize excellence and dedication in performance 

and composition. 

 

Thanks to the generosity of individual donors and the College 

of William & Mary, many participants have received financial 

assistance to attend the festival. I would also like to 

acknowledge the Associazione Culturale Biquadro for 

producing this event, the Istituto Superiore di Studi Musicali 

Franco Vittadini for use of their wonderful facilities, and the 

Department of Music & Dance at the University of Kansas for 

their vital support.  
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I invite you to share in our collective vision for the 

advancement of this worthy cause; please join us for ten 

celebratory days of contemporary music in Pavia! 

 

 

 
Nathanael May, Artistic Director 

soundSCAPE festival for new music 
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events 
 

17 July, Thursday     _________ 

         

Evening Recital     21:30 

Basilica di San Pietro in Ciel d’Oro

    

ANDREW BOOTH,  guitar participant 
 

Collectici Intim by Vicente Asencio (1903-1979) 

 

i)  La Serenor (The Serenity) 

ii)  La Joia (The Joy) 

iii)  La Calma (The Calm) 

iv) La Gaubança (The Delight) 

v)  La Frisança (The Haste) 

 

Sonatina (op.52) by Lennox Berkeley (1903-89) 

i)  Allegretto 

ii) Lento 

iii) Rondo 

 

Jongo by Paulo Bellinati (b.1950)  

 

~ INTERMISSION ~ 

 

 

MARCO FUSI,  violin participant 
 

Bruno Maderna (1920-73) piece pour Ivry 

Giovanni Albini (b. 1980) in crescendo† 

Seiichi Shimura (b. 1981) angelo custode sadomaso† 

Ugo Nastrucci (b. 1953)         Miniature di Marzo 

Luciano Berio (1925-2003) Sequenza VIII 

Marco Fusi (b. 1982) P.S. 
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18 July, Friday      ___ 

Afternoon Recital      18:30  

                                                       Vittadini School of Music 
 

KARL KORTE, (b. 1928) composer ~ visiting artist  

 

Electro-Acoustic works   Meeting the Enemy 

(music for digital sound)  Birds of Aotearoa 

 

Duo46, violin & guitar  Virtual Voices†* 

Karl Korte's appearance at soundSCAPE ’08 is made possible, in part, by a 

grant from the New York Foundation for the Arts. 

 

Evening Recital     21:30 

Basilica di San Pietro in Ciel d’Oro 

 

FACULTY CHAMBER RECITAL 

 

Giovanni Albini (b. 1982)   Nuovo Concerto Italiano† 
(Beth Schneider, violin; Matt Gould, guitar;  

Avi Avital, mandolin) 

Karl Korte (b. 1928)   Makams      
 (Duo46: Beth Schneider, violin; Matt Gould, guitar) 

Juan Campoverde (b. 1964)  música elemental      
 (Lisa Cella, flute) 

Steve Hoey (b. 1963)   re.cordare†     
 (Lisa Cella, flute) 

Hiroyuki Itoh (b. 1963)  Salamander 1b     
 (Lisa Cella, flute) 

Yasuo Kuwahara (b. 1946)  Improvised Poem          
(Avi Avital, mandolin) 

Anthony J. Lanman (b.1973)  Sonata 46     
(Duo46) 

Justin H. Rubin (b. 1971)  Durkh und Durkh  
(Duo46 and Avi Avital) 

Stephen Funk Pearson (b. 1953) Mountain Moor 
(Matt Gould, guitar; Avi Avital, mandolin) 
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19 July, Saturday      ___ 

Free Day – Sight Seeing                   ~ No Performances ~ 

 

 

20 July, Sunday     _________ 

 

Afternoon Recital    18:30  (shared recital) 

Sala del Consiglio, Municipio 

 

RACHEL BEETZ, flute participant 

 

Ian Clarke (b. 1964)   Zoom Tube 

Luciano Berio (1925-2003)  Sequenza per flauto solo 

Lou Harrison (1917-2003)  Ariadne 
 (with Dustin Donahue, percussion) 

Phillipe Hurel (b. 1955)  Loops I 

 

 

~ INTERMISSION ~ 

 

 

DUSTIN DONAHUE, percussion participant 

 

Gustavo Aguilar (b. 1962)     Wendell's History* part I 

John L. Adams (b. 1953)   Roar*  
        (from the Mathematics of Resonant Bodies) 

Matthew Burtner (b. 1971)  Broken Drum* 

Jacob Druckman (b. 1928-96)           Reflections on the 

           Nature of Water 
I. Fleet 
II. Gently Swelling 
III. Tranquil 

IV. Relentless 

Gustavo Aguilar                                Wendell's History part II 
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Evening Recital   21:30 

Sala del Consiglio, Municipio 

 

KEVIN BOBO, percussion faculty 
 

Tracy Thomas (b. 1980)       Two Impressions 

John Serry (b. 1954)        Rhapsody for Marimba 

Chip Webster (b. 1971)       Bolero for Ed 

Kevin Bobo (b. 1974)        Echoes 

Aaron Stephanus (b. 1976)       Abstraction Zero 

Kevin Bobo         Nocturne 

            Boboland  

(with Jason Baskin, Dustin Donahue, Derek Kwan, Matt Page; percussion) 

 

21 July, Monday      ___ 

 

Afternoon Recital    18:30   

S. Maria Gualtieri 

  

AMANDA DEBOER, voice participant  
(with Bobby Mitchell, piano and Matt Gould, guitar) 

 

Woody Guthrie (1912-67) Going Down this Old Dusty Road 

Charles Ives (1874-1954) The New River 

    Tom Sails Away 

Guthrie   The Sinking of the Reuben James 

    Pastures of Plenty 

Ives    The Things Our Fathers Loved 

Cathy Berberian (1928-83) Stripsody 

Arnold Schoenberg   Cabaret Songs 

(1874-1951)  Galathea, Gigerlette, Jedem das seine 

 

-INTERMISSION- 
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BOBBY MITCHELL, piano participant 
 

Hans Otte (1926-2007)  Das Buch der Klänge  

(The Book of Sounds) 
    Parts I, II, XI, XII 

 

 

Evening Recital    21:30 

S. Maria Gualtieri 
 

TONY ARNOLD, voice faculty 

 

Paolo Cavallone (b. 1975) Frammenti Lirici  
(with Beth Schneider, violin) 

Luciano Berio (1925-2003) Sequenza III 

German Romero (b. 1966) El Principio  
(with Lisa Cella, flute) 

George Crumb (b. 1929) Apparition  
(with Thomas Rosenkranz, piano) 

 

 

22 July, Tuesday      ___ 

 

Afternoon Recital    18:30 

S. Maria Gualtieri 
 

MICHAEL QUELL, (b. 1960) composer ~ visiting artist  

 

Duo46, violin & guitar Enigma 

Omri Shimron, piano anisotropie  

  (vier) (aggregat)–zustände  

Matt Gould,  Bewegungsbilder fur drei gitarren 

Andrew Booth,  

Gaetano Troccoli, guitars 
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Evening Recital    21:30 

S. Maria Gualtieri 
 

THOMAS ROSENKRANZ, piano faculty 

 

Thomas Osborne (b. 1978) and the waves sing because  

they are moving 

Donald Womack (b.1967) water (falls) 
I.    cloudburst 

II.   a suspended liquid veil 

III. raindown 

Toru Takemitsu (1930-96) Rain Tree Sketch II 

Olivier Messiaen (1908-92) Vingt Regards sur l’Enfant-Jésus 
 XV Le baiser de l’Enfant-Jesus 

 XX Regard de l’Eglise d’amour 

 

 

23 July, Wednesday     ___ 

 

Afternoon Recital             ~ No recital ~ 

 

 

Evening Recital    21:30 

S. Maria Gualtieri 
 
PARTICIPANT PERFORMER & COMPOSER CONCERT #1  

 

Yao Chen (b. 1976)  Des Ombres Heureuses†  
(Rachel Beetz, flute) 

 

Brian Hulse (b. 1970)  for Rumi†  
(Lisa Cella, flute; Thomas Rosenkranz, pno) 

 

Justin Blackburn (b. 1982) Afflictions†  
(Marco Fusi, violin; Sarah Puckett, piano) 
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Monica Lynn (b. 1974) Sylvia†  
(Dulce Rodriguez, flute; Seunghee Lee, piano) 

I. Balloons 

II. You’re 

 

Neil Flory (b. 1964)  Venn Music II  
(Beth Schneider, violin; Matt Gould, guitar; Nathanael May, piano) 

 

Max Duykers (b. 1972) The Clemency of Milk†  
(Rachel Beetz, flute; Marco Fusi, violin; Bobby Mitchell, piano) 

 

Stephen Bachicha (b. 1980) Seducción de la Danza†  
(Rachel Beetz, flute; Andrew Booth, guitar; Derek Kwan and Matt Page, 

percussion) 

 

Hakki Eren (b. 1984)  Birds Were Whirling  

Around the Cross† 
(Lisa Cella, flute; Beth Schneider, violin; Derek Kwan, marimba; Andrew 

Booth, guitar) 

 

Brian Ciach (b. 1977)  eKeLöF FraCTuReS†  
(Amanda DeBoer, soprano; Jason Baskin, Dustin Donahue, and Matt Page; 

percussion) 

 

Deovides Reyes III (b. 1976) Vigil for the Naked Skydiver†  
(Amanda DeBoer, soprano; Dulce Rodriguez, flute; Beth Schneider, violin;  

Matt Page and Dustin Donahue, percussion) 

 

Jeremy Vaughan (b. 1988) Six Significant Landscapes† 
I.    An old man sits in the shadow of 

a pine tree in China 

II.  The night is the color of a 

woman’s     arm 

VI. Rationalists wearing square 

hats… 

(Rachel Beetz, flute; Beth Schneider, violin; Matt Gould, guitar; Stephanie 

Thomas, piano; Jason Baskin, percussion) 
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24 July, Thursday      ___ 

 

Afternoon Recital                                             ~ No recital ~ 

 

Evening Recital    21:30 

S. Maria Gualtieri 
 

 
PARTICIPANT PERFORMER & COMPOSER CONCERT #2 

 

John Oliver (b. 1959)  On Freedom*  
commissioned by CBC Radio 

(Beth Schneider, violin; Matt Gould, guitar; of Duo46) 
 

Seunghee Lee (b. 1980) Da Solo†  
(Lisa Cella, flute) 

 

Jason Cress (b. 1982)  Indonesian Scenes†  
(Dulce Rodriguez, flute; Matt Gould, guitar) 

 

Michael Johnson (b. 1987) Ghastly and Inappropriate  

                Splendour† 

    (The Fall of the House of Usher) 
(Sarah Puckett and Stephanie Thomas, piano 4 hands) 

 

April Mok (b. 1968)   Silver  
(Lisa Cella, flute; MattGould, guitar) 

 

Stamatia Statherou (b. 1971) Interchangeabilities†  
(Avi Avital, mandolin; Andrew Booth, guitar) 

 

Daniel Siepmann (b. 1987) Sublimation*†  
(Dulce Rodriguez, flute; Marco Fusi, violin; Stephanie Thomas, piano) 

 

Kurt Isaacson (b. 1986) |black swan|†  
(Lisa Cella, flute; Marco Fusi, violin; Avi Avital, mandolin; 

Dustin Donahue, percussion) 
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Jason Baskin (b. 1984) Water, the Abysmal†  
(Jason Baskin, Dustin Donahue, Derek Kwan, and Matt Page; percussion) 

 

Andrew Colella (b. 1985) negatory Ø*†  
(Amanda DeBoer, soprano; Rachel Beetz, flute; Avi Avital, mandolin; 

Marco Fusi, violin; Bobby Mitchell, piano; Dustin Donahue, percussion) 
 

Chris Williams (b. 1986) I.  Prelude† 

    II. Moonlight, and the sorrow† 
winner of the 2007 soundSCAPE commission award 

(Lisa Cella, flute; Tony Arnold, soprano; Thomas Rosenkranz, piano; 

Beth Schneider, violin; Matt Gould, guitar; Kevin Bobo, percussion) 
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daily schedule 
 

 

••  08:00 – 09:00  Breakfast 

 

••  09:00 – 12:00  Rehearsals 

 

••  12:00 – 12:30  Group Instruction in Italian 

 

••  12:30 – 14:00  Lunch 

 

••  14:00 – 15:00   Composition Master Classes  

          (Karl Korte and Michael Quell) 

Composing for Instrument 

Workshops with performance 

faculty 

 

••  15:00 – 16:00  Composition Colloquium 

 

••  16:00 – 17:30  Composition, Musicology, and  

Performance Lectures  

(Alfonso Alberti, Giovanni 

Albini, Martin Scherzinger,  

Omri Shimron) 

 

••  17:30 – 18:00   Improvisation Workshops 

 

••  18:30 – 19:30  Afternoon Concerts 

 

••  19:30 – 21:00  Dinner 

 

••  21:30 – 22:30  Evening Concerts 
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course abstracts 

Group Instruction in Italian 

Participants will receive daily instruction in conversational 

Italian. Lunch immediately following the course each day 

provides an opportunity to practice the language amongst the 

local population of the city! 

 

Composition Master Classes 

Visiting Artist Composers Karl Korte and Michael Quell will 

critique selected participant compositions, considering aspects 

of style, form, and cultural background. 

 

Composing for Instrument Workshops 

The soundSCAPE performance faculty will present a series of 

workshops on how to utilize specific instruments in 

composition. Topics of discussion will include modern 

performance techniques and notation, idiomatic writing, and 

various repertoires with a focus on current trends. 

 

Composition Colloquium 

The Colloquium is a daily forum where festival composers 

meet to discuss common issues and exchange ideas. Though 

the craft of composition is something composers practice 

largely in isolation, there are many aspects of this process that 

every composer, in one way or another, must face. 

 

The Colloquium is based on the principle that composers 

benefit greatly from one another when they share their own 

experiences and learn from the experiences of others. Over the 

course of the festival, each composer will have the opportunity 

to present their work at the colloquium. She will be encouraged 

to discuss working methods, aesthetic philosophy, and other 
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issues. Other festival participants will offer reactions and 

suggestions. Through these discussions, more general problems 

and questions will be identified. These develop into working 

'themes' for the colloquium. Directed by soundSCAPE faculty 

member Dr. Brian Hulse. 

 

Lectures in Composition 

Faculty composer Giovanni Albini will present the following 

lectures: 

  Contemporary Italian Composers 

Introduction to the style and the techniques of some 

Italian representative living composers through 

listening and score analysis. General overview of the 

current Italian situation as concern for composition. 

Math and Composition 

Relations between music and math, origins, and 

influences on composition. Interesting and helpful 

results of mathematical music theory, Diatonic set and 

Neo-Riemannian theories, with illustrative scores. 

 

Lectures in Musicology 

With Visiting Artist Dr. Martin Scherzinger: 

 

This series of presentations will explore the critical, musical, 

and philosophical aspirations of various strands of musical 

production in Europe and the United States in the last half 

century. The first two presentations will map intersection 

points between the philosophical texts of Gilles Deleuze and 

Jacques Derrida and the music of Pierre Boulez and Luciano 

Berio, on the one hand, and György Ligeti and Helmut 

Lachenmann, on the other. In particular, the discussion will 

focus the critical praxis - including the critique of the culture 
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industry, the loosening of sedimented modes of listening, the 

production of imaginative horizons of possibility, etc. - 

sublimated in these various compositional endeavors. This 

essentially European tradition will then be situated in a global 

context in the ensuing two presentations. Here the music of 

György Ligeti and Steve Reich will be assessed apart from 

their organic informing contexts (neo-Adornianism in Europe 

and Minimalism in America respectively) in relation to their 

use of non-Western musical techniques, styles and ideas. 

Reich´s oevre, for example, has been a natural conduit for 

African music from the start. The papers will trace borrowings, 

quotations and allusions directly to local expressive 

communities in Africa.  

  

Lectures: 

 
Music as Philosophical Critique: Deleuze with Boulez and Berio 

Music as Philosophical Critique: Derrida with Lachenmann & Ligeti 

Dialectics of Globalization: Ligeti´s Africanized Polyphony 

Dialectics of Globalization: Reich´s Africanized Minimalism 

 

 

Lectures on Performance 

Visiting Artist Alfonso Alberti will present the following 

lecture recital (10:00-12:00 on Tuesday, 22 July): 

  

 The piano music of Niccolò Castiglioni 

 An introduction to Castiglioni’s music language, poetic 

path, and ‘50s style. Includes an analysis and 

performance of Cangianti, Das Reh im Wald, In 

principio era la danza, and He. 

 

 

 

Visiting Artist Dr. Omri Shimron will present the following 

lecture: 
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 Preparing Pianos, Psyche, and Physiology for 

Performance 

 Dr. Shimron will discuss the complexities of preparing 

Michael Quell’s anisotropie for solo piano. The lecture 

will include discussions on learning and practicing 

extended techniques, complex meter and rhythm, and 

pedal usage. 

 

Improvisation Workshops 

Participants will be led in the art of improvisation, through a 

series of exercises and techniques that develop freedom and 

spontaneity in performance. Select participants (or groups) may 

be invited to perform improvisations on festival recitals. 

Directed by soundSCAPE faculty member Dr. Thomas 

Rosenkranz. 
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participant composers
     

Steven Bachicha - USA  
I found my love for music when I was young living in Santa Fe, 

New Mexico.  The cultural melting pot intrigued my ears to listen at every 

angle.  It was there where I started to play the trumpet.  It was the trumpet 

that my Great-Grandfather, Grandfather, and Father all played, and now it 

was being passed down to me.  The feeling of legacy felt amazing every 

time I played the instrument. 

I pursued a degree in composition at Syracuse University where I 

had the pleasure of studying with Nicolas Scherzinger.  While there, I also 

followed my heart and obtained a degree in Culinary Arts.  After 

graduating, I worked for three years for the Boston Symphony 

Orchestra/Boston Pops before deciding to return to school.  Currently I am 

pursuing a Masters Degree at the University of Nevada, Las Vegas studying 

with Maestro Virko Baley.   

 

Jason Baskin - USA 
 Jason Baskin is a student at Missouri Western State University, 

pursuing a Bachelor of Arts in Music.  Within well-rounded studies in 

percussion, he specializes in marimba, steel drum, and world percussion.  

Past teachers include Dr. Dennis Rogers, Kevin Bobo, Tracy Thomas, and 

Doug Auwarter in percussion, Dr. Matthew Gilmour in composition, and 

Jeff Hinton in score study.  He has performed numerous times with 

University groups including various percussion, band, and choir ensembles.  

In 2005, he performed in Mid-America Production's National Wind 

Ensemble, giving a concert at Carnegie Hall, New York City under 

conductor H.R. Reynolds.  He was also a founding member of the Amalgam 

Percussion Group, a student-led chamber ensemble performing high-end 

contemporary percussion music.  Jason has also given numerous solo 

recitals.  He has served as a music and percussion instructor and clinician 

through the Western Institute, a community outreach program that works 

through Missouri Western State University. 

  Beyond his reputation as a performer, Jason is also known for his 

scholarship.  A prolific composer, he has composed and arranged numerous 

percussion solos and ensembles, and has arranged professionally for 

Missouri Western's Golden Griffon Marching Band.  He is also known for 

his work for percussion transcriptions, especially numerous transcriptions of 

the drumset parts of Tool's Danny Carey.  He plans to publish these as a 

collection of books: Tool Transcriptions: Undertow, Tool Transcriptions: 

Ænima, and Tool Transcriptions: Lateralus. 
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  He currently has plans to study at Otto-Friedrich Universität in 

Bamberg, Germany, where he will study percussion under Professor 

Michael Winkler. 
 

Justin Blackburn - USA 
 Hailing from Hutchinson, Kansas, composer Justin Blackburn came 

rather late to the business of classical composition, finally pursuing studies 

at the University of Kansas at the age of 22, after having spent ten years 

playing rock, funk and jazz in nightclubs and other venues as a guitarist and 

bassist. He has studied jazz guitar with Kansas City native Rod Fleeman, 

classical piano with Priscilla Hearn, acoustic composition with the esteemed 

James C. Barnes and Dr. Charles Hoag and electronic composition and 

engineering with Bryan “Kip” Haaheim.  

 To date, in addition to a number of short electronic works and 

popular/jazz songs, Mr. Blackburn has written works for a variety of 

performing forces in multitudinous styles, and continues to explore 

the boundless corners and possibilities of his own sound world. This year, 

he contributed an electronic sound design piece - “Passages in Time” - to an 

art installation by KU sculptor Matt Burke at the Lawrence Art Center. Mr. 

Blackburn currently resides in Lawrence, KS, where he is finishing his 

Bachelor’s Degree in Music Composition at the University of Kansas. 

 

Yao Chen - CHINA 
 Yao Chen, a native of China, began his formal training in 

composition at the Xinghai Conservatory of Music in Guangzhou, and 

continued his studies at the Central Conservatory of Music in Beijing.   His 

principal professors in China include Cao Guangping, Yan Dong, Su Xia, 

Yao HengLu and Gao Weijie.  He currently lives in Chicago, and pursuing 

a PhD in Music Composition at the University of Chicago, where his 

principal teachers are Shulamit Ran and Marta Ptaszynska. As an active 

composer, Chen has collaborated with a variety of music and arts 

organizations including the International Arts Salon in Beijing, Beijing 

Concert Hall, Radio France, Museum of Contemporary Art of Chicago, Art 

Institute in Chicago and Shin Higuchi Institute.   His music has been 

performed by the Saint Paul Chamber Orchestra, Orchestre National de 

Lorraine in France, Winnipeg Symphony Orchestra, Pacifica String Quartet, 

Diotima Quatuor, eighth blackbird, TianYing Chinese Ensemble, and many 

others. He has also received commissions from Radio France, Barnett 

Family Foundation Flute Competition, Art Institute of Chicago & Silk Road 

Chicago Project, and accordionist Luo Han.   Chen's music has brought him 

to many music festivals throughout the world, including the Centre 

Acanthes Festival in Avignon, France, Moscow International Accordion 

Competition, The First International Tianjin Accordion Festival, Festival 
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Presences in Paris, Conference of Midwest Graduate Music Consortium at 

Chicago, Contempo Concerts at the University of Chicago, June In Buffalo 

Contemporary Festival, SoundField Music Festival, Centre Acanthes 

Festival in Metz, France, and Aspen Music Festival. 

 

Brian Ciach - USA 
Brian is in the doctoral program for music composition at the 

Indiana University Jacobs School of Music. He studies composition with 

Sven-David Sandström, piano with Luba Edlina-Dubinsky, and computer 

music with Jeffrey Hass and John Gibson.  

Prior to his move to Bloomington, Indiana, Brian was an active 

composer-pianist in his native city of Philadelphia. He performed his two 

piano sonatas in May of 2007 at the First Unitarian Church of Philadelphia. 

His first string quartet was performed by musicians from the Curtis Institute 

of Music in the fall of 2006 while he was a student at the University of 

Pennsylvania. In the fall of 2005 he performed a recital of music for the 

piano by West Chester University composers while premiering his piano 

work, “Berg Variations”, at four different venues in the Philadelphia area. 

In May of 2005 Brian premiered “Plaints and Airs” by composer Maurice 

Wright with flautist Prema Kesselman and oboist Jeremy Kesselman in 

Weill Recital Hall at Carnegie Hall. He was exposed to a large variety of 

new music as a Contemporary Music Performance Specialist at Temple 

University’s Boyer College of Music while pursuing two concurrent 

master’s degrees in piano performance and composition.  

He is currently teaching Musical Skills I as an Associate Instructor 

in the music theory department at Indiana University. Brian is a founding 

member of the Philadelphia Composers Society, a group of musicians, 

composers, and artists that meet to present, perform, and discuss music. 
 

Andrew Colella - USA 
Andrew Colella spends the majority of his time frustrated with the 

purport of consumerist innovation. These frustrations motivate the ideas and 

structure of his music and have provided him a humorous yet strident 

aesthetic direction. His most recent compositional interests have led him to 

the exploration of the computer and its artistic applications. Andrew has 

been studying composition and the viola throughout his undergraduate 

education at the Eastman School of Music and Ithaca College. His primary 

teachers include John Graham and Debra Moree on the viola and Ricardo 

Zohn-Muldoon and Robert Morris in composition. 
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Jason Cress - USA 
 Jason recently received his BM in Music Composition from Belmont 

University in Nashville, TN, where he studied with William Pursell, Paul 

Godwin, and Don Byrd.  He is continuing his studies at the University of 

Kansas to pursue an MM degree in Music Composition beginning fall 2007.  

From Mansfield, Ohio, he was introduced to music through studying 

trumpet with Ettore Chiudioni, principal trumpet of the Mansfield 

Symphony, and composition at the Richland Academy of the Arts.  Other 

composition teachers include Dana Wilson, Jeffrey Mumford, Mijil 

Wisaraningtias, Philip Keveren, and Dana Richardson. 

 Recent awards include the 2008 Ba Da Boom Composition 

Competition winner, a 2007 Masterworks of A New Era selection, the 2006 

Wheaton College Best Film Score Award, winner of the 2005 Belmont 

University Orchestration Contest, and honored at the 2005 Middle 

Tennessee Collegiate Student Composer’s Recital. His music has been 

performed by a variety of ensembles including The Puppets Revolt String 

Quartet, Belmont University Symphony Orchestra and Wind Ensemble, and 

Nashville New Music Chamber Ensemble.  

 

 

 

Max Duykers - USA 
 Max Giteck Duykers is a composer whose work is dedicated to 

unusual beauty. In the past ten years he has composed music for over 30 

theatrical, dance, and multimedia projects in the New York City.  He has 

just been commissioned by bassist Lisa Dowling to compose The Clemency 

of Milk (2007) for contrabass, bass clarinet, and piano, which will premiere 

at Stony Brook University in the Spring of 2007.  He has also been 

commissioned to write pieces for tenor John Duykers, flutist Jill Sokol, the 

Stony Brook Department of Theatre Arts, the Oakland youth Orchestra, and 

has received premieres by The Seattle Chamber Players, Anti-Social Music, 

The Stony Brook Contemporary Chamber Players, and others. 

 As a youth, he studied with composers John Adams and Richard 

Zvonar, and continued his studies at Oberlin Conservatory with Randy 

Coleman and Wendell Logan. Currently in his 4th year of a PhD from Stony 

Brook University, he studies with Sheila Silver and Dan Weymouth.  With 

the theatre group Prototype, he was an artist in Residence at HERE Arts 

Center in New York from 2002-2004.  In 2000-2001 he also worked on 

studio recording, Pro-Tools post-production, and music sequencing and 

copying for Philip Glass’ The Looking Glass Studios and Dunvagen Music 

Publishers.  He currently lives in Brooklyn, New York. 

 

 



 - 23 - 

Hakki Eren - TURKISH REPUBLIC of NORTH CYPRUS 
 ‘Cengiz’ began music studies as a self taught guitarist at the age of 

15. He began formal lessons with Dr. Matthew Gould at the age of 20, 

during a year of study at Eastern Mediterranean University in North Cyprus. 

He then transferred to the Peabody Conservatory to continue his studies 

with Ray Chester, student of the renowned guitar pedagogue, Aaron 

Shearer. After a year, he also started studies in composition with Judah 

Adashi. In the fall of 2007, his string quartet received ‘honorary mention’ 

following a performance on the departmental recital series. Cengiz was a 

featured composer at the 2007 Cortona Contemporary Music Festival in 

Tuscany, Italy. 

 

Kurt Isaacson - USA 
 Kurt Isaacson is currently an undergraduate composition and music 

theory major studying at Oberlin College Conservatory of Music.  Kurt has 

been the recipient of awards in composition from the Illinois High School 

Association, the Illinois State Music Teacher Association, and the Music 

Teacher National Association as well as awards for piano performance from 

the American College of Musicians: Piano Guild.  Kurt currently studies 

composition under Lewis Nielson – he has also studied composition under 

Amelia Kaplan, Ross Feller and Randolph Coleman and piano and 

composition under Carol Hoepe.  Kurt has had works performed in Oberlin, 

Ohio, the 2005 Illinois All-State Music Conference in Peoria, Illinois, 

Aurora, Illinois, and his hometown of Batavia, Illinois.  His recent works 

include rijp (for flute, violoncello, vibraphone, and four-hand piano), halos 

(for soprano and chamber octet), royk (for violin, alto saxophone and 

harpsichord), SummerHues (for flute, violoncello and piano) and [F]lux (for 

piano duet).   

 

Michael Johnson - USA 
Mike Johnson is a student from the College of William & Mary on 

track to a BA in Business and Music in 2009, and has been composing since 

his senior year of high school. He has studied composition under Wallace 

Hornady, Sophia Serghi, and Duncan Neilson.  His work includes A Suite 

for the Children, By The Devil for Wind Symphony, incidental music for 

Hamlet: A Cut Version, and a musical version of Shakespeare's Titus 

Andronicus entitled: Tragedy! (A Musical Comedy) which premiered at the 

College of William & Mary in Virginia and was performed again as part of 

the New York International Fringe Festival this past August. He is currently 

working on his first full orchestral work, which is in search of a title at the 

moment, and a musical adaptation of Sleepy Hollow; Headless.  
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Seunghee Lee - KOREA 
 Born and raised in South Korea, Seunghee started taking piano 

lessons at the age of five and composition lessons at twelve. She continued 

studying piano and composition at Seoul Arts High School, and at Ewha 

Womans University. After graduating with honors, she decided to study 

abroad for her master’s degree, and was accepted at the University of 

Illinois at Urbana-Champaign with a fellowship. While at UIUC, Seunghee 

studied composition, electronic music at EMS, and piano. During this time, 

her piece entitled Gan was chosen to be performed for soprano Dawn 

Upshaw’s masterclass at UIUC. 

 After completing the master’s degree, Seunghee began PhD studies 

in music composition and theory at Brandeis University in 2006. She has 

been studying with Martin Boykan and David Rakowski, and electronic 

music with Eric Chasalow at BEAMS. As a pianist, she has recently 

performed works by Rakowski, Stephen Taylor, and Stockhausen’s 

Klavierstück XI. Most recently, Ms. Lee participated in the Leonard 

Bernstein Festival of the Creative Arts at Brandeis, where she prepared an 

exhibit of Korean folk paintings and performed her own solo work for 

piano, inspired by the paintings. 

 

Monica Lynn - USA 
 Monica Lynn is a Doctor of Musical Arts Candidate and a Graduate 

Teaching Assistant at The University of California, Santa Cruz where her 

principal composition instructors include David Cope, Karlton Hester, 

David Evan Jones, Hi Kyung Kim and Paul Nauert.  With a lifelong passion 

for music composition and a deeply held belief in the power of music to 

enhance mutual understanding between differing cultures, Lynn's training 

and career as a composer is focused on exploring the music of other cultures 

while continually discovering and refining the individuality of her emerging 

voice.  Monica Lynn's compositions have been performed throughout the 

United States with a recent premiere in Seoul, South Korea and an 

upcoming premiere in Beijing, China. 

 

April Mok - USA 

 Aprile Mok is a doctoral candidate in composition at the University 

of Chicago, where she is the recipient of the Century Scholarship, the 

Kaschins Fellowship, the Lowell C. Wadmond Research Fund Grant, and 

the Visiting Committee Performance Stipend Committee Grant. She has 

also received grants and scholarships from the San Francisco Community 

Music Center and San Francisco Conservatory of Music. 

Her solo and collaborative works include commissions from the Camellia 

Symphony Orchestra and the Millennium Chamber Players, and joint 

projects with choreographers Marina Eglevsky and Alycia Scott. 
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Her music has been featured at festivals such as the Santa Clara New Music 

Festival and the Chicago Composition Winter Festival, performed by such 

ensembles as the International Contemporary Ensemble and Contempo, and 

published in the online journal voiceXchange, and by the publishing house 

of Wolfhead Music. Her roster of composition teachers includes Andrew 

Imbrie, Conrad Susa, Harvey Sollberger, Marta Ptaszynska, Bernard Rands, 

Howard Sandroff, and Shulamit Ran. 

 

Deovides Reyes III - PHILIPPINES 
 Dennis Deovides A. Reyes III is an active composer in the 

Philippines.  He has finished his bachelor's degree in music composition at 

the College of Musicin the University of the Philippines under the tutelage 

of Prof. Josefino Toledo, Prof. Christine Muyco, Prof. Jonas Baes, and Dr. 

Ramon Santos.  His other musical influences are Webern, Ligeti, Messiaen, 

Stockhausen, and Maceda.  Dennis has written music for chamber and large 

ensembles, electronic instruments, and music rituals.  He carries with him 

musical ideas and compositional methods from the Philippine islands.  

Recently in 2007, his compositions Tubig (water) is a finalist in first 

Nevada Encounters of New Music Festival in Las Vegas and Geovy King 

premieres in the Cortona Contemporary Music Festival in Italy. 

   Currently, he is taking his final year of graduate studies in Music 

Composition under Dr. Jorge Grossmann in the University of Nevada, Las 

Vegas and plans to take doctoral studies in the future. 
 

Daniel Siepmann - USA 
 Daniel’s enrollment at the College of William & Mary truly allowed 

for his interest in music to catch fire, as the professor from his first music 

theory 101 course inspired him to switch tracks entirely and become a 

music major.  From there, he immersed himself in a wide variety of 

musicological traditions, from playing in a Middle Eastern Music Ensemble 

(on the 'Ud), to starting classical piano from scratch as the instrument for his 

concentration, to learning and composing computer and electroacoustic 

music.  Understanding and writing electroacoustic music, however, was the 

single passion that has persevered.   

 

 

Stamatia Statherou - GREECE 
 Stamatia Statherou was born in Athens, Greece in 1971. She is a 

Ph.D. candidate in Music Composition (near to completion) at Goldsmiths' 

College, University of London.  From Texas Christian University (Fort 

Worth, Texas), she holds two Master Degrees in Theory & Composition 

(graduate assistantship) and in Piano Pedagogy.  She has also obtained 

Diplomas and Certificates in Tonal Harmony, Counterpoint and Piano 
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Performance from Protipo Peiramatico Conservatory in Athens. 

 She has composed works for solo, duo, chamber music, small and 

large orchestra, and orchestra with live electronics for the ancient Greek 

theatre.  Her compositions have been performed internationally with success 

in Greece, USA and UK.  In 2007, she participated in the research project 

`music for the embryo' (with 9 other composers), where a CD with her 

composition “Music Contact” for flute, guitar, harp and piano will be 

released in the near future.  She is also an active pianist specialized in 

contemporary pieces.  

 Ms. Statherou has lectured and taught at the Technological 

Educational Institute of Crete, Texas Christian University (as a graduate 

assistant), Texas Preparatory Division, and at Ignace Tiegerman 

Conservatory (member of Unesco) in Athens. 

 

Jeremy Vaughan - USA 
 Jeremy began studying music with my piano teacher Adrianne 

Balmer at the age of 13. Very early on she instructed him in theory and 

assigned small composition projects. These exercises culminated in the 

writing of his first symphony just before graduating high school. Upon 

starting school at Shenandoah University in the fall of 2006 he began 

studying composition with William Averitt, Thomas Albert, and Joel 

Puckett. During this time, he has written and had performed several small 

piano pieces, a solo for bassoon (Monologues), a woodwind trio, and a 

string quartet. The string quartet was written for a composition competition 

that was hosted by the Audubon Quartet. From the scores written for this 

competition, Jeremy’s score was chosen as one of the winners that was 

performed in the spring of 2008 by the Audubon Quartet. Mr. Vaughan is 

also an active member of the Nu Psi chapter of Phi Mu Alpha Sinfonia.  

 

Chris Williams - AUSTRALIA 
 As the youngest composer selected for the Song Company’s 

professional development project, Modart, Chris joined only six other 

composers from across Australia and New Zealand to create a work for 

solo, unaccompanied voices in 2007. During this year, he was also the first 

Australian composer to be selected for the Cortona Contemporary Music 

Festival, Italy. At the festival, Chris was recognized by receiving the 

“soundSCAPE Commission Award to create a work for debut by next 

year’s faculty ensemble. 

 Among the many awards recognizing his music, Chris has received 

both the Raymond Hanson, and Alfred Hill memorial prizes for 

composition. In 2006, his multi-movement work Piano Quintet no.1 was 

awarded first place in the Ignaz Friedman Memorial Prize for Composition. 

Recently, he was awarded first prize in the Young Australian Composer’s 
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Award, by the Chamber Strings of Melbourne. 

 Born in Newcastle, Chris currently lives and works in Sydney, where 

he is studying at the Sydney Conservatorium of Music for his B.Mus 

majoring in composition. Outside the conservatorium, Chris has benefited 

from the guidance of his mentor Nigel Butterley, while composition 

teachers at the conservatorium have included Michael Smetanin and 

Damien Ricketson, both protégés of Louis Andriessen. 

 Chris is currently on a full foundation scholarship at St. Paul’s 

College University of Sydney, where he is the composer in residence. He is 

also involved in the recently established Chronology Arts Project, and is the 

vice president of the Sydney Eclectic Composer’s Society.  
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participant performers
     

Rachel Beetz - USA 
 Flutist Rachel Beetz is pursuing her B.Mus in performance at Indiana 

University’s Jacobs School of Music, in the studio of Kathryn Lukas. 

Rachel has performed at the National Flute Conventions in Las Vegas, 

Nevada, and Nashville, Tennessee. She has also performed in Italy in the 

Rome Music Festival, directed by Fritz Marrafi. Ms. Beetz has performed 

on various master classes with Bonita Boyd, Doriot Anthony Dwyer, 

Patricia George, and Jim Walker. Her previous instructors include Gerald 

Carey, Susan Levitin, and Stephanie Jutt. 

 

Andrew Booth - UNITED KINGDOM 
 Guitarist Andrew Booth performs frequently throughout the UK as a 

soloist and a chamber musician. Now in his fourth year at the Royal 

Northern College of Music, Andrew studies with Gordon Crosskey and 

Craig Ogden. He has played in masterclasses with Gary Ryan, Chris Stell 

(Eden-Stell Duo), David Tanenbaum and Thomas Kirchhoff (Amadeus 

Duo). Last year, Andrew attended the Iserlohn International Guitar 

Symposium, Germany where he performed in master classes with Roland 

Dyens and Bruce Holzman. 

 Andrew has formed a variety of ensembles whilst at the RNCM 

including a guitar quartet and duos with both flute and cello with which he 

performs regularly. Andrew played before the Queen on Maundy Thursday 

and was a regional finalist in the BBC Young Musician of the Year 

competition. Andrew has also performed live on BBC Radio 4's Daily 

Service programme and has given solo performances in the RNCM Guitar 

Faculty concerts and at the International Guitar Festival at Bolivar Hall 

(Venezuelan Embassy) in London. In June 2007, Andrew was delighted to 

give the UK premiere of Brett Dean's ‘Three Caprichos after Goya’ for solo 

guitar in the prestigious Brett Dean Festival at the RNCM, having had the 

exciting opportunity to work with the composer. Outside of his studies, 

Andrew is developing a passion for teaching and is a keen linguist who 

enjoys traveling. 

 

Amanda DeBoer - USA 
 Amanda DeBoer, soprano, has recently moved from Chicago to 

Buffalo in pursuit of her masters in voice performance from the University 

at Buffalo. After graduating from DePaul, she soon began performing with 

several new music groups, including Dal Niente and Opera Cabal.  

In Buffalo, she is currently studying with soprano Tony Arnold and 
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performing with BABEL, an experimental vocal ensemble, as well as the 

UB Contemporary Ensemble.  

 

Dustin Donahue - USA 
 Percussionist Dustin Donahue is currently pursuing a Bachelor’s 

Degree in Percussion Performance at the University of Wisconsin-Madison, 

where he studies with Anthony Di Sanza. In the summer of 2007, Dustin 

attended the Aspen Music Festival, performing under the baton of David 

Robertson and David Zinman. At Aspen, Dustin studied with Jonathan Haas 

(timpani) and Thomas Stubbs (percussion, St. Louis Symphony Orchestra) 

and served as principal percussionist of the Aspen Opera Theater Center. 

Well versed in a variety of musical styles, Dustin continues to study the 

music of Brazil, Cuba, India, and the Middle East as a member of the 

University of Wisconsin World Percussion Ensemble. He is regularly 

involved in the performance of new works and eagerly assists composers in 

writing for percussion. Not only a performer, Dustin is frequently engaged 

in music research; recent areas of study have included the music of Luciano 

Berio, David Lang, and Toru Takemitsu. 
 

Marco Fusi - ITALY 
 Violinist Marco Fusi obtained a Violin and Composition 

diploma at “G.Verdi” conservatoire in Milan, with further studies with 

Pavel Vernikov, Dimitrios Polisoidis (Klangforum), Melise Mellinger 

(ensemble Recherche) and Jeanne Marie Conquer (ensemble 

Intercontemporain). 

He currently performs with a number of orchestras among which 

the Symphonica Toscanini, Lucerne Festival Academy Orchestra, 

International Philharmonia of California, Orchestrer der Tiroler Festspiele 

(Erl), “Accademia del Teatro la Scala” and other instrumental groups such 

as Divertimento Ensemble, playing together with conductors and soloist 

namely Pierre Boulez, Lorin Maazel, Peter Eötvös , Beat Furrer, Gustav 

Kuhn, Jürg Wyttenbach, Jean Deroyer, Sandro Gorli, Riccardo Chailly, Paul 

Badura-Skoda, Mario Brunello, Vadim Repin, Francesco Manara, Tomhas 

Demenga. 

During summer ’06 he attended the Ferienkurse für Neue Musik in 

Darmstadt, having lessons whit Melise Mellinger and Dimitrios Polisoidis. 

He also attended, in the same year, the summer course of the International 

Ensemble Modern Academy, playing the piece “ felt| ebb| thus| brink| here| 

array| telling ” from B. Mason.  He has been selected to be member of 

“Lucerne Summer Academy” 2007 under the artistic direction of Pierre 

Boulez. There he played with Boulez, Peter Eötvös and Jean Deroyer. 

His compositions have been performed in various locations and 

festivals like  Verbania “ Per adesso “, festival Batique in Milan, “Rassegna 
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Fiesolana”, “Green Umbrella Series” in Disney Hall, Los Angeles. Some of 

his music has been recorder and broadcasted from the national TV network 

on Rai Channel 3. 

 

Derek Kwan - USA 
 Percussionist Derek Kwan is in his fourth year at the University of 

California, Davis as a music performance (under the instruction of Chris 

Froh) and math major and plan to attend graduate school in the fall for 

percussion. He has also studied under Dr. Matthew Darling, professor of 

percussion at California State University, Fresno, and Robert Lautz, 

freelance jazz vibraphonist. Currently, he is the principal percussionist of 

the UC Davis Symphony Orchestra, a position he has held since the fall of 

2006.  

 He has performed as a percussionist with the Davis Chorale and the 

Solano Community Symphony. He has also participated in a reading session 

with the Empyrean Ensemble, a contemporary music ensemble composed 

primarily of faculty members of the UC Davis music department. In 2007, 

Derek participated in the International Marimba Festival held in Salzburg, 

Austria. During the two-week course, he performed in master classes from 

Peter Sadlo, Bogdan Bacanu, and Momoko Kamiya. He has also taken 

master classes from Nancy Zeltsman, Naoko Takada, and Michael Lipsey. 
 

Bobby Mitchell - USA 
 Bobby Mitchell is a young American pianist whose interests are 

embedded in the here and now of music as performance art as well as the 

more standard classical repertory of centuries past.  He is active as a solo 

and collaborative concert pianist on modern and historical instruments and 

is also experienced in the fields of improvisation, composition, and 

conducting.  Bobby has performed in such venues as the Kennedy Center 

for the Performing Arts in Washington DC (USA), the Concertgebouw 

(Amsterdam, Netherlands), and has performed as concerto soloist with the 

World Youth Symphony Orchestra, the Eastman Wind Ensemble, and Ossia 

New Music.  He works regularly with the new music ensembles Signal, 

Ossia New Music, and the Ligeti Academy hosted by the Asko & Schönberg 

Ensembles.   Performances include guest appearances at the Ojai Festival 

(California, USA), the June in Buffalo Festival (New York, USA), the Dag 

in de Branding Festival (The Hague, Netherlands), and the Bang on a Can 

24-hour new music marathon (New York, USA).  Other highlights include 

frequent performances of Rzewski’s “The People United Will Never Be 

Defeated!” in the USA and the Netherlands.  A graduate of the Eastman 

School of Music (studies with Nelita True), he is now pursuing a master’s 

degree at the Royal Conservatoire of The Hague and studies with David 

Kuyken.     
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Matt Page - USA 
 Percussionist Matt Page was born in the Suburbs of Houston, 

Texas.  He began studying guitar at 10 and percussion at 11. Matt recieved 

his Bachelor's of Music in Performance from the University of Texas under 

the instruction of Thomas Burritt.  In 2005 he won a position as a 

percussionist in the Corpus Christi Symphony Orchestra.  Matt is currently 

working on my master's degree from the University of Illinois at Urbana-

Champaign under William Moersch.  He serves as a graduate teaching 

assistant and also performs with the university’s symphony orchestra and 

new music ensemble. 

 

Sarah Puckett - USA 
 Until I transferred to William & Mary sophomore year and decided 

to major in music, I had been told I was somewhat of a jack of all 

instruments (I played piano, harp, French horn, flugel horn, mallets, and 

chimes in the bell tower at Cornell). When I'm not in the music building, 

I'm working on my other major, English. Last summer I spent the summer 

studying creative writing in Bath and practicing in a local church when I 

had time; this summer I hope to just allow the location and experience to 

inspire my future writing while I spend all of my time at the piano. 
 

Dulce Rodriguez - USA 
 I began studying flute in the sixth grade. I began my college studies 

at the University of Texas at Brownsville to pursue a degree in music 

education and to continue my flute training. Currently a senior, I have 

performed in the Rio Bravo Wind Ensemble, Symphony Orchestra, Jazz 

Band, and Flute Choir. In 2007, I received the Scholastic Excellence Award 

from the Music faculty for musical and academic excellence. In addition to 

my studies, I work in the Music Department as a graphic artist, faculty 

assistant and in the UTB Music Academy as a flute and recorder instructor.  

 

Stephanie Thomas - USA 
 Stephanie K. Thomas began playing piano at the age of 5.  In high 

school, Stephanie was part of the All-County, All-District, and All-State 

Choirs in high school, and was a member of the Dominants Show Choir for 

three years. As a pianist, she continued to perform in recitals and various 

other programs, and also participated in the National Guild Auditions, and 

in her senior year, earned her Guild Diploma. Since 2000 until present, 

Stephanie has been an accompanist at the First Mount Zion Baptist Church 

in Dumfries, VA. She is the accompanist for the Women's Choir, Youth 

Choir, Mass Choir, Unity Choir, and the Director of the Praise and Worship 

Team as her collegiate schedule permits. Stephanie continues to aspire to 
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achieve excellence both musically and academically while a Junior at the 

College of William & Mary. At the College, she studies under the 

instruction of Dr. Anna Kijanowska (piano), and Professor Harris Simon 

(Jazz Piano), and has also participated in Jazz Ensemble and Opera 

Workshop, in addition to solo performances each semester. 
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     faculty and visiting artists 
 

Giovanni Albini - composition faculty 
 Giovanni Albini (b. 1982) studied composition with Paul Glass at 

the Conservatory of Lugano, and took his composition diploma at the 

Conservatory "G. Verdi" of Milan under Mario Garuti. He also took part in 

masters classes and lectures by H. Lachenmann, E. Brusa, G. Manca, A. 

Smirnov, G. Giuliano, J. Casken and J. Weir. 

Albini's compositions and soundtracks have won national and 

international prizes (University of Aberdeen Music Prize 2007: one of five 

finalists from a field of over 400; 6th International Composition Prize 

"Euritmia": 1st prize CAT.B; 2nd prize CAT.D; International Composition 

Prize "Oreste Sindici": 3rd prize and special prize for culture; International 

Composition Prize "Città di Seveso": 3rd prize), and were performed and 

broadcast in Italy, France, Spain, Germany, Lithuania, Scotland, Canada 

and Austrailia by the Lithuanian National Symphony Orchestra, BBC SSO 

String Quartet, Orchestra Verdi di Milano, Vancouver Miniaturist 

Ensemble, Concordia C(h)ordis, Giulio Tampalini, Antonella Gianese, 

Barrie Webb, Duo Bonfanti, among others. 

Multi-media and short movies with his soundtracks have been 

played in more than 40 galleries all around Europe, like ARCO - Madrid 

and Galleria Permanente - Milano. More than forty thousand multimedia 

CDs with his soundtracks have been sold. He was featured alongside 

composers Pierre Boulez and Steve Piccolo in biographical program 

broadcast on the Italian radio channel "Radio CLASSica". His third string 

quartet ("Snowing L.A.") has been recently recorded by the BBC. 

Albini graduated in guitar with Maurizio Preda, and studied with 

Betho Davezac and Roberto Pinciroli. A lecture about his guitar 

compositions was presented at the "Darwin Guitar Festival 2005". Upon 

completion of his Master of Science degree in Mathematics (thesis: 

combinatorial music problems and on extensions of neo-riemannian triadic 

models), his current theoretical research focus is on Mathematical Music 

Theory and its applications to Composition. He has given several lectures in 

conservatories, high schools and universities. He is on the Board of 

Directors of the Conservatory "G. Verdi" of Milan. 

 The most remarkable aspect of his style and "unique and full of 

character" sound (Alan Cooper, The Herald's reviewer) is the use of techno 

and pop-rock techniques and clichés embedded in a refined contemporary 

language. His instrumental idiomatic writing lets the music ideas naturally 

flow from the instruments, often looking for mass effects forced by uniform 

instrumentations, "without forgiving the real fulfilment of the musical 

expectation to which all of us tend" (Marco & Stefano Bonfanti). A 

meticulous and sometimes obsessive care over the page gives a real Italian 
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tinge to his scores. His compositions are often a part of long cycles in which 

the same basic ideas get developed and transfigured through different 

instrumentations. 

 

Tony Arnold - voice faculty 
 John von Rhein of the Chicago Tribune writes, “anything sung by 

soprano Tony Arnold is worth hearing.” Internationally recognized for her 

interpretation of styles from new vocalism to the new complexity, Ms. 

Arnold has performed and recorded music of the preeminent composers of 

our time, including Berio, Crumb, Carter, Kurtág, Ligeti, Andriessen, 

Birtwistle, Saariaho, Knussen, Adès and Ferneyhough. 

In 2001, Ms. Arnold became the only vocalist ever to be awarded 

first prize in the Gaudeamus International Interpreters Competition. Later 

that year, she claimed first prize in the Louise D. McMahon International 

Music Competition. She has received critical acclaim for her performances 

with MusicNOW, New York New Music Ensemble, eighth blackbird, 

Boston Modern Orchestra Project, International Contemporary Ensemble, 

Fulcrum Point, Fromm Players, Callisto Ensemble, Chicago Chamber 

Musicians, and June in Buffalo. 

In 2003 Ms. Arnold joined the faculty of the University at Buffalo. 

She is an active participant in the creation and commissioning of new 

works. Her recordings include Luciano Berio’s Sequenza III on Naxos, and 

a 2006 Grammy Nominated performance of George Crumb’s Ancient 

Voices of Children on Bridge Records. In 2004, Ms. Arnold was the 

featured guest artist at both the First International Festival of Contemporary 

Music in Morelia, Mexico, and a special memorial concert for Luciano 

Berio at the Parco della Musica in Rome. She sang at the 2004 Lucerne 

Festival, and participated in a ten-city tour with the composer George 

Crumb in celebration of his 75th birthday, culminating in a performance at 

the Library of Congress. 

 In 2005 she appeared with Ensemble 21 at the Miller Theater in a 

rare performance of Ferneyhough's Etudes Transcendantales. In 2006-07 

Ms. Arnold toured Armenia and the west coast of the U.S. with violin 

virtuoso Movses Pogossian in Kurtág’s monumental Kafka Fragments, of 

which their recording will be issued on Bridge Records later this year. 

Recently she premiered Philippe Manoury’s Cruel Spirals with the 

International Contemporary Ensemble. In April 2008, she will be the 

featured performer in a concert of the complete chamber songs of Igor 

Stravinsky at the Morgan Library. 
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Avi Avital - visiting artist; mandolin 
 Mandolinist Avi Avital has performed as soloist with such 

orchestras as the Israeli Philharmonic Orchestra, I Pomeriggi Musicali di 

Milano (Italy), the Rostov State Theatre Orchestra (Russia), the Metropolis 

Ensemble (New York), the Israel Chamber Orchestra, the Israel Camerata 

Jerusalem, and the Orchestra Milano Classica. He has played under the 

baton of distinguished conductors Mastislav Rostropovitch, Asher Fish, 

Phillip Antremont and Antonello Manacorda. 

Avital has performed widely in Israel, Europe, USA and the Far 

East. His festival appearances include the 1st International Rondalla 

Festival (the Philippines), Les Muséiques Festival (Basel), Ravenna Festival 

and the international EGM plucked strings Festival.  

Avital has recorded many albums for labels such as Sony 

Classical, Mode Records NY, Pläne DE, and La Discantica. His solo CD, 

featuring four mandolin concerti with the Milan Symphony Orchestra “I 

Pommeriggi Musicali” was recently released in Italy. 

Since 2004 he has performed regularly with the renowned 

clarinetist Giora Feidman, with whom he recently played in the 

International Youth Day, Köln, in the presence of the Pope Benedict the 

16th. His playing can be heard in the Israeli Classical Music radio stations 

Kol Hamusica, RAI3 Italy, MDR and Bayern 4 in Germany and at the 

WQXR in New York, among others. 

Avi Avital is a graduate of the Jerusalem Music Academy and 

Conservatorio Cesare Pollini of Padova. He has given lectures and master 

classes at the Schola Cantorum Basiliensis in Basel; Stanford University in 

California; Conservatorio “Giuseppe Verdi” in Milan; the Music Academy 

in Jerusalem; the University of the Philippines in Manila and the Juilliard 

School of Music in New York. 

 

Kevin Bobo - percussion faculty 
 Kevin Bobo is currently serving as Associate Professor of Music 

(Percussion) at the Indiana University Jacobs School of Music. He has 

performed nationally and internationally as a solo recitalist, clinician, and 

orchestral percussionist. 

In addition to performing solo recitals, concertos and clinics at 

major universities and percussion festivals nation wide, Kevin has 

performed at two National Music Educators National Conferences in 

Kansas City, Missouri (1996) and Minneapolis, Minnesota (2004). He has 

also performed solo presentations at the 1998 & 2005 Leigh Howard 

Stevens Summer Marimba Seminars in Asbury Park, New Jersey, the 2001 

Bellingham Festival of Music in Bellingham, Washington, the 2005 

Pzsaislis Music Festival in Kaunas, Lithuania, the 12th and 13th 

International Festivals of Percussion in San Juan, Puerto Rico, the 2006 
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PerKumania Festival in Paris, France and at several Percussive Arts Society 

International Conventions. He has also performed as a soloist in Latvia, the 

Czech Republic, Singapore, and at the 3rd International Seminar of 

Percussion in Mexico City, Mexico. 

Kevin is also an active composer having received several 

commissions and having had numerous compositions published through 

Studio 4 Music, PercMaster Publications and Keyboard Percussion 

Publications. He has also been recorded on several albums with 

internationally recognized artists as well as having released two solo 

marimba recordings “Marimba Jambalaya” (1998) and “Chronicles” (2006). 

 He holds a bachelor’s degree from Wichita State University where 

he studied with J.C. Combs and a master’s degree from Ithaca College 

where he studied with Gordon Stout. 
 

Lisa Cella - flute faculty 
 As a champion of contemporary music, Dr. Lisa Cella has 

performed and premiered new works throughout the United States and 

abroad. She is Artistic Director of San Diego New Music and a founding 

member of its resident ensemble NOISE. With NOISE she has performed 

across the country premiering works of young composers. NOISE was also 

a featured ensemble at the Acousmania Festival in Bucharest, Romania in 

May of 2004. an invited ensemble for the Pacific Rim Festival at the 

University of California, Santa Cruz in May of 2005. 

Dr. Cella has held residencies at Stanford University and the Peck 

School of Music at the University of Wisconsin at Milwaukee. She is also a 

co-founder and co-director of the annual soundON: A Festival of Modern 

Music created by San Diego New Music and NOISE. Cella is also a 

founding member of the flute duo inHale, a group dedicated to developing 

challenging and experimental repertoire for the flute duo. inHale was an 

invited ensemble at the National Flute Association Convention in San Diego 

in August of 2005. She is also a member of C2, a flute and cello duo that 

commissioned many new works and toured extensively throughout the US 

and Mexico. 

She is an assistant professor of music at the UMBC and a founding 

member of its faculty contemporary music ensemble, Ruckus. She received 

her Applied Bachelors in Music with a dual concentration in Psychology 

from Syracuse University under the tutelage of John Oberbrunner. She then 

received a Master of Music degree and a Graduate Performance Diploma 

from Peabody Conservatory in Baltimore, Maryland where she studied with 

Robert Willoughby. Ms. Cella received a DMA in contemporary flute 

performance at the University of California, San Diego while studying with 

John Fonville. 
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While in Baltimore, she was the winner of the 1992 Washington 

Flute Fair Young Artist Competition and founded the flute and guitar duo, 

Adesso!, which was a finalist in the Baltimore Chamber Competition. A 

dedicated performer of contemporary music, she was a member of the 

Baltimore based contemporary ensemble Polaris in 1993. She attended the 

Norfolk Chamber Music Festival in 1993 and was a fellowship member of 

the Aspen Contemporary Ensemble at the Aspen Music Festival for two 

summers. She was the founding member of the ensemble Sounding, a 

contemporary quartet (flute, clarinet, piano, percussion) that had its origins 

in the Aspen Contemporary Ensemble. She has performed many solo 

recitals with the most recent being Stanford University and the University 

of Hong Kong. She has premiered many works and performed at festivals 

and conventions around the country. She has performed with SONOR, the 

faculty ensemble of UCSD, the ensemble SIRIUS, and in various concert 

series and festivals in the San Diego area. 

 

Matthew Gould - guitar faculty 
 Dr. Matt Gould has been described as a "guitarist capable of giving 

performances of great beauty, enthusiasm and control" by EMI recording 

artist and former teacher, Manuel Barrueco. Matt began teaching himself to 

play guitar at age twelve, and at twenty, having had only two years of 

formal guitar training, was awarded a substantial scholarship to the Peabody 

Conservatory of Music, receiving the Hos Award for Excellence in Guitar 

Performance by the Peabody Guitar Faculty upon graduation. 

In 1998, Matt Gould established Guitar Plus International, an 

organization whose mission is to establish the guitar as a viable and thriving 

chamber instrument in the 21st-Century. In addition to providing a database 

of repertoire and established ensembles, GPI organize concerts, residencies, 

and reading sessions of new chamber works for guitar. After completing his 

undergraduate degree in performance, Matt accepted a teaching 

assistantship to the University of Arizona in Tucson where he met his future 

wife and duo partner, violinist Beth Ilana Schneider. After receiving his 

Doctorate in Chamber Music from Arizona State University, Matt and Beth 

moved to the island of Cyprus to teach at Eastern Mediterranean University. 

Established in 1994, Duo46 (a.k.a. Beth Ilana Schneider, violin and 

Matt Gould, guitar) has been heard around the world --live, radio, 

television, webcasts-- and their intriguing mix of music has taken them to 

Austria, Cyprus, England, Germany, Greece, Italy, The Netherlands, 

Turkey, and the United States with notable appearances at The Guitar 

Foundation of America Festival (with Manuel Barrueco, David Tanenbaum 

and Paul Galbraith), Syros International Guitar Festival (Greece), the 

Cortona Chamber Music Festival (Italy) and Kennedy Center. And with a 

substantial library of commissioned music and almost five-hundred original 
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compositions for violin and guitar, Duo46 captivates audiences with their 

repertoire and artistry. 

Awards include a Barlow Commissioning Grant with composer 

Geoffrey Gordon and sponsorship by the American Composer Forum 

through its Encore program with composer/guitarist/bassist John Mayrose, 

supporting the repeat performances of new works. Highlights for this season 

include debut performances in Argentina, Canada and Chile, and a return 

appearance at the Guitar Foundation of America Festival in Los Angeles. 

Matt currently serves as Director of Guitar Ensemble and Chamber Music 

studies with guitar at Arizona State University. 

 

Brian Hulse - composition faculty chair 
 Brian Hulse is a professor of music theory and composition at the 

College of William & Mary (since Fall '06). He's received degrees from the 

University of Utah (B.M.), University of Illinois (M.M.), and Harvard 

University (Ph.D). He has studied composition with Mario Davidovsky, 

Bernard Rands, Martin Boykan, Salvitore Martirano, and Morris 

Rosenzweig. Hulse has written works for chamber and choral ensembles, as 

well as several chamber operas. He has received awards from BMI, 

ASCAP, Meet the Composer, Harvard University, and other organizations. 

Noted ensembles which have performed and/or commissioned his music 

include Duo46, Speculum Musicae, 20th Century Unlimited, Empyrean 

Ensemble, the Rire-Woodbury Dance Company, the Harvard Glee Club, 

and the HBO series "The Sopranos." Hulse was a fellow at the Wellesley 

Composers Conference, served as Composer-in- Residence for Intermezzo: 

the New England Chamber Opera Series, and was a Visiting Composer at 

Eastern Mediterranean University in Cyprus. A CD of his music is 

forthcoming on Albany Records, featuring Duo46 and pianist Nathanael 

May. 

Hulse's theoretic interests include repetition, temporality, intuition, Eastern 

philosophy, and the writings of Henri Bergson and Gilles Deleuze. He has 

published in Perspectives of New Music and the Dutch Journal of Music 

Theory and has an article forthcoming in GAMUT. He has delivered papers 

in various scholarly venues on topics such as repetition, Bergson's concept 

of the virtual, Minimalism, tonality, and improvisation. Recent conference 

talks were given at the Prince Klaus Conservatory in the Netherlands, 

King's College London, and at the First International Conference on 

Minimalism in Bangor, Wales. He is currently editing a book with Nick 

Nesbitt (University of Aberdeen, Scotland) entitled 'Radical Difference: 

Deleuzian Perspectives on the Theory and Philosophy of Music' which 

features a number of prominent music theorists and humanists. 

This coming October Hulse will be giving talks at two conferences: First, a 

paper entitled 'Of Genre, System, and Process: Music Theory in a Global 
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Sonorous Space' at the University of Music and Dramatic Arts, Graz, 

Austria; second 'Divine Ecstasy in Rhythm & Tone: Some Sonorous Details 

in the Music of Nustrat Fateh Ali Khan' at the Society for Ethnomusicology 

national conference, Wesleyan University, CT. Before landing at William & 

Mary Hulse held positions at Wellesley College and Christopher Newport 

University. 

 

Karl Korte - visiting artist; composition 
 The music of Karl Korte has a scope and a variety that makes 

classification of it difficult. Professor Emeritus of Composition at the 

University of Texas at Austin and recently a Visiting Professor of Music at 

Williams College, he is now retired from teaching and lives in Cambridge, 

N.Y. Raised in Englewood, N.J. his father was a sculptor and was 

responsible for his earliest exposure to classical music. In high school, his 

musical influences and activities were mostly in the areas of jazz and 

popular music, and he played the trumpet in a variety of bands and 

orchestras. After discharge from the Army, where he played trumpet with 

the First Army Band, he entered the Juilliard School where his teachers 

included Peter Mennin, William Bergsma and Vincent Persichetti. Later 

teachers include Geofreddo Petrassi, Otto Luening and Aaron Copland. 

Over the years he has created a body of work that ranges from chamber 

music to symphonies, as well as choral works ranging from oratorios to a 

number of short works intended for school and church use. Much of this 

music has attracted attention through publication, performance, recordings 

and many significant national and international prizes and awards: two 

Guggenheim Fellowships, Fulbright Grants to Italy and New Zealand, 

Grants from the Ford Foundation Young Composer's in Residence Program, 

a gold medal in the Queen Elizabeth International Composition 

Competition, Grants from the National Endowment for the Arts, First Prize 

in the Missouri Contemporary Music Competition, as well as awards from 

the National Flute Association, the Vanguard Arts competition and the 

Tampa Bay Composer's Forum. In 2002 his Four Songs of Experience 

(Blake) for treble voices and piano won "Top Honors" in the   Waging 

Peace Through Singing international competition. 

In addition to his acoustic compositions, Korte has written many 

works making use of electronic media. (One of his earliest efforts in this 

respect was Remembrances for flute and tape. Recorded by flutist Samuel 

Baron for the Nonesuch label in 1971) In the mid '80s, with the ready 

availability of digital recording and processing equipment, the composer 

returned to electronic music, and created a number of compositions using 

this new technology. Although several of these works are for tape alone, 

most of his compositions in this area involve the use of a live 
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instrumentalist whose pallet of sounds has been "extended" through the 

addition of a taped electronic accompaniment. 

 "For me, one of the most interesting aspects of using the computer as 

a compositional tool is its powerful ability to extend the vocabulary of 

existing musical instruments by blurring the distinctions between sounds 

which have been acoustically ("naturally") created by a musical instrument 

and those that have been electronically manufactured. For the performer this 

may mean extending the boundaries between what is physically possible on 

an acoustic instrument and what is not and for the listener it often means a 

blurring of such distinctions. If in listening to these compositions one 

sometimes finds it difficult or impossible to tell where these boundaries lie, 

at least in part, I consider that I have been successful." - Korte 
 

Nathanael May - artistic director; piano 
 Nathanael is a pianist with a penchant for new music, whose 

performances composers have heralded as "first-rate, dynamic, and 

refreshing". Recent collaborations have featured the world premieres of 

music by Karl Korte (Gold Medalist, Queen Elisabeth) and Pulitzer Prize 

nominated comoser David Rakowski. To date, he has premiered over two 

dozen works featuring the piano in solo and various chamber settings. 

Nathanael maintains an active performance schedule, with seasonal 

engagements on both sides of the Atlantic. He has presented a series of 

recital featuring music of the 20th century in Italy, Turkey, and Cyprus. His 

performances have also been broadcast on National Public Radio affiliates 

around the USA, from Buffalo to Hawaii. In 2002, he formed the Strung 

Out Trio with violinist Beth Schneider, and guitarist Matt Gould. The trio 

presents its unique repertoire in concerts throughout the United States, in 

addition to university residencies promoting the development of young 

composers at Harvard, the University of Florida, and Uludag State 

Conservatory in Bursa, Turkey. The group's debut CD recording on Meyer 

Media Records, features two trios by Paul Richards, and has been featured 

on radio broadcasts throughout the United States. 

In a habit of speaking from stage almost as much as he plays, 

Nathanael derives true joy from the educational act of performing. From 

2001 to 2005, he taught applied piano, literature, and pedagogy as a faculty 

member of the music department at Eastern Mediterranean University on 

the island of Cyprus. In June of 2004, EMU hosted the 1st Beshparmak 

International Piano Festival and Competition, of which he was a founding 

member. The festival seeks to engender a musical dialogue between the 

war-torn communities of Greek and Turkish Cypriots, and with the 

international community at large. Additional pedagogical activities 

encompass the adjudication of local and state MTNA competitions 

throughout the Midwest. He has also served as a guest artist/clinician for the 
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2006 Gladys Frisch Harris Piano Festival at Hastings College, and the 2007 

New Music Festival at the University of Nebraska–Kearney. Additionally, 

Nathanael has conducted master classes at the Blue Lake Fine Arts Camp in 

Michigan, the Summer Piano Institute at the University of Wisconsin–

Whitewater, Del Mar College in Corpus Christi Texas, and the University 

of Wisconsin–Milwaukee. 

 Nathanael will complete the DMA in piano performance at the 

University of Kansas in May of 2009. He has taught at the Eastman School 

of Music, Blue Lake Fine Arts Camp, Hochstein School of Music & Dance, 

and Lake Country Conservatory. Nathanael holds degrees from the Eastman 

School of Music in Rochester, New York, and the University of Wisconsin–

Whitewater. 

 

Michael Quell - visiting artist; composition 
 German composer Michael Quell has received a number of 

commissions and prizes for his compositional work (Kunstpreis Frankfurt 

1989, International Composition Award 1989 Berlin, selection for premiere 

at the Gaudeamus-Composers-Competition 1988 in Amsterdam, 

International Elisabeth Schneider prize 2003 etc.). 

His works have been performed at many international festivals 

such as S.E.M.A. (Semaine Européenne des Musiques d'Aujord'hui) in 

Paris, the Festival de musique in Montreux/Vevey, the Gaudeamus Music 

Week in Amsterdam, the Internationale Ferienkurse Darmstadt, the 

Slowind-Festival in Ljubljana, Chamber Music America, Los Angeles, 

Witten, Perth, Melbourne, Vienna etc.) as well as being recorded by 

numerous domestic and foreign broadcasting companies. 

One of the centers of gravity in Quell's work is research into the 

compositional possibilities of interdisciplinary dialogue. His most important 

works in this area are: Ekstare (wp Wittener Tage für Neue Kammermusik, 

1990), temps et couleurs I (wp Darmstadt, 1998), Interdependenzen (wp 

Freiburg, 1998), Satori (wp Singapore 1999), Atremia (wp 2001 in Sofia), 

anisotropie - (vier) (aggregat)-zustände für klavier (wp International Piano-

Festival 2002 Heilbronn), Anamorphosis Polymorphia (wp 2003 in 

Freiburg), Momentaufnahmen / Caprichos (wp Vienna 2004), zum Schein 

gebändigt (wp 2006 in Freiburg, Enigma (wp 2007 at California State 

University Fresno). 

Michael Quell was born in 1960. He studied classical guitar at the 

Musikhochschule in Frankfurt/Main with Heinz Teuchert as well as 

harmony and counterpoint, conducting and musicology. At the same time he 

studied composition with Hans-Ulrich Engelmann and also philosophy and 

theology at the J.W. Goethe- University in Frankfurt. From 1985-89 he 

studied composition in the masterclass Rolf Riehm at the Musikhochschule 



 - 42 - 

Frankfurt and continued his compositional studies with Izhak Sadaj 

(Paris,Tel Aviv). 

 He lives as a freelance artist in Fulda, Germany teaches at various 

Academies and as a guest lecturer at several universities. Since 2007 he has 

a lectureship in musicology at the J. W. Goethe-University in Frankfurt. 

 

Thomas Rosenkranz - piano faculty 
 Thomas Rosenkranz has charted a career that breaks through the 

conventional boundaries of solo piano, chamber music, and the art of 

creative improvisation. Described as “brilliant” by the Maui News and “in a 

league all his own” by the Mitteldeutsche Zeitung, Rosenkranz was 

awarded the "Classical Fellowship Award" in 2003 from the American 

Pianists Association. 

Since then he has performed throughout North America, Europe, 

Asia and Africa including performances at Lincoln Center (New York), 

Kennedy Center (D.C.), Hilbert Circle Theatre (Indianapolis), Poly Theatre 

(Beijing), National Concert Hall (Shanghai), L'Acropolium (Carthage), and 

Theatre de la Ville (Tunis). He has twice been named an Artist Ambassador 

sponsored by the State Department of the United States and has toured 

North Africa and the Middle East promoting American Music. He currently 

lives in Honolulu where he is Chair of Piano Studies at the University of 

Hawai’i at Manoa and is the Founder and current Director of the Hawai’i 

Institute for Contemporary Music. 

Mr. Rosenkranz has worked with notable composers such as John 

Adams, George Crumb, and Frederic Rzewski and emerging composers 

such as Beata Moon, Marcela Pavia and Donald Womack have all dedicated 

pieces to him. In addition to his work in classical music, Mr. Rosenkranz 

continues to be involved in a variety of cross-cultural projects. He is 

currently Artistic Advisor and pianist for the Tunis based group, Le Minaret 

et la Tour, which consists of Arab and Western musicians. This group 

recently toured Sicily with the National Sicilian Orchestra before traveling 

to Tunisia to headline the International Festival of Carthage. 

He has performed as soloist with the Indianapolis Symphony, 

National Orchestra of Beirut, and the Northwest Chamber Orchestra among 

others. He has recorded the music of Reich with the group Alarm Will 

Sound, for Nonesuch Records and was a jury member for the 2007 Oberlin 

International Festival and Competition. He continues to include solo piano 

improvisations into his concerts and recently toured Taiwan in a series of 

lectures and performances training classical musicians in the art of creative 

improvisation. 

 Mr. Rosenkranz completed his bachelor's degree at the Oberlin 

Conservatory where he studied with Robert Shannon and earned his 

master's and doctorate degrees from the Eastman School of Music where he 
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studied with and was teaching assistant to Nelita True. He pursued further 

studies in Paris where he studied with Yvonne Loriod-Messiaen. 

 

Martin Scherzinger - visiting artist; musicology 
 Martin Scherzinger has been a recipient of the Cotsen fellowship 

from Princeton University, Society of Fellows (2004-07), the Tuck 

Fellowship, Princeton University (2006-07), research fellowships from the 

Sacher Stiftung, Switzerland (2006-2009), an ACLS/A. W. Mellon 

Fellowship from the American Council of Learned Societies (2002-03), the 

AMS 50 Fellowship (1990-00), American Musicological Society, 

President’s Fellowship from Columbia University (1994-00), and the 

International Scholarship for Music from the Foundation for the Creative 

Arts, South Africa (1994). 

Scherzinger's research interests include 19th and 20th-century 

music, with a particular interest in music after 1945, including high 

modernism, minimalism, post-modernism, transnational musical fusions, 

electronic dance music, non-western music (in particular African music), 

and the politics of globalization. Other interests include aesthetics and 

history of music theory (19th and 20th centuries), psychoanalysis, the 

hermeneutics of absolute music, feminism, the afterlife of romanticism in 

late modernism, and the politics of mass-mediated music. 

He has served as associate editor for Perspectives of New Music 

(2004-), Editor for Journal of American Musicology (2007), Editor for 

SAMUS: Journal of South African Music Studies (2007-), Contributing 

Editor for Open Space (2002-), Editor for NewMusicSA: Bulletin of the 

International Society for Contemporary Music, South African Section 

(2007-), Senior Editorial Board Member for Current Musicology (1993-00). 

Associate Member of the South African Music Rights Organization (1997-) 

 Martin received his BA and BM from the University of 

Witwatersrand, South Africa; and the MA, MPhil, PhD, from Columbia 

University. He received an emerging scholar award from the Society for 

Music Theory (2002-03). Joint winner of the Total Music Composition 

Competition, South Africa (1995) and Composers’ Competition, South 

Africa (1993). Member of the American Musicological Society and Society 

for Music Theory (Awards Committee, 2002-05, Committee on Diversity, 

1999-02, Mentor for the Committee on the Status of Women, 2004-), 

Program Committee Member (Feminist Theory and Music 8, Music Theory 

Society of New York State), Faculty Mentor for the Mellon Summer 

Research Fellows, Princeton University. 
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Beth Ilana Schneider – violin faculty 
 Beth Ilana Schneider-Gould has been described as "a prodigious 

talent, poised and introspective, and very impressive" by the Los Angeles 

Times. Making her soloist debut at the age of 16 with the Cincinnati 

Symphony Orchestra, Beth has since performed throughout the United 

States including the Kennedy Center and Carnegie Hall, and Europe with 

Sir George Solti and the Schleswig Holstein Festival Orchestra. 

She has performed chamber music with many renowned artists 

including Lynn Harrell and Yefim Bronfman, has worked under conductors 

including David Zinman, Neeme Jarvi, Simon Rattle, Kurt Masur, Leonard 

Slatkin and Christoph Dohnanyi, and has performed at the Los Angeles 

Philharmonic Institute, the Sarasota Chamber Music Festival, the 

Meadowmount School of Music, ENCORE, Music '98 at Cincinnati 

Conservatory of Music, and the Great Lakes Chamber Music Festival. 

A graduate of Indiana University Bloomington and the University 

of Arizona, her primary teachers have included Linda Cerone, Victor 

Danchenko, Eugene Gratovich, Conny Kiradjieff, Andreas Reiner, Mark 

Rush, and Nelli Shkolnikova. Chamber coaches have included Henry Meyer 

from the Lasalle String Quartet, Paul Katz from the Cleveland String 

Quartet and Phillip Setzer from the Emerson String Quartet. Beth is a 

former member of the San Antonio Symphony and a former lecturer of 

violin, viola and chamber music at Eastern Mediterranean University in 

Cyprus. 

Established in 1994, Duo46 (a.k.a. Beth Ilana Schneider, violin and 

Matt Gould, guitar) has been heard around the world --live, radio, 

television, webcasts-- and their intriguing mix of music has taken them to 

Austria, Cyprus, England, Germany, Greece, Italy, The Netherlands, 

Turkey, and the United States with notable appearances at The Guitar 

Foundation of America Festival (with Manuel Barrueco, David Tanenbaum 

and Paul Galbraith), Syros International Guitar Festival (Greece), the 

Cortona Chamber Music Festival (Italy) and Kennedy Center. And with a 

substantial library of commissioned music and almost five-hundred original 

compositions for violin and guitar, Duo46 captivates audiences with their 

repertoire and artistry. 

 Awards include a Barlow Commissioning Grant with composer 

Geoffrey Gordon and sponsorship by the American Composer Forum 

through its Encore program with composer/guitarist/bassist John Mayrose, 

supporting the repeat performances of new works. Highlights for this season 

include debut performances in Argentina, Canada and Chile, and a return 

appearance at the Guitar Foundation of America Festival in Los Angeles. 

While at home in Phoenix, Arizona, Matt and Beth enjoy sharing their 

knowledge and experiences with students at the Paradise Valley 

Community College. 
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Omri Shimron - visiting artist; piano 
 An eclectic performer of solo and ensemble repertoire from many 

periods, Omri Shimron’s main interest lies in 20
th
-and 21

st
-century music as 

well as the connections between analysis, performance and piano pedagogy. 

 During the 2007-08 season, Omri presented three lecture recitals, 

participated in multiple chamber music concerts and was the featured soloist 

in Gershwin’s Concerto in F with the Hillsdale College/Community 

Orchestra. His recent lecture-recitals included a presentation on form and 

motive in Liszt’s Sonata in B minor, a comparative analysis of Libby 

Larsen’s Mephisto Rag and Liszt’s Mephisto Waltz No. 1 as well as a 

program devoted to known and lesser-known rags from the Golden Age of 

Ragtime. Collaborative projects included a program of songs and arias for 

coloratura soprano as well as instrumental duos ranging from Vivaldi to 

Shostakovich. 

 In Israel, Omri appeared on many concert stages as well as live 

television and radio broadcasts. Since the 1990s, he has been active in the 

US where he won prizes from the Josef Hoffman Piano Competition and the 

Chautauqua Institution. Past performances have included recordings and 

concerts for WBFO and WXXI radio as well as the Kennedy Center’s 

Millennium Stage and the America0Israel Cultural Foundation. Outside the 

US, his career has taken him to the American Conservatory in 

Fontainebleau, The University of Oxford, the Banff Centre for the Arts and 

the Bursa State Conservatory in Turkey. An advocate of contemporary 

music, Omri enjoys working with living composers and has given world 

premieres of several works by emerging young artists such as Christopher 

Brakel, Marco Alunno, and Ben Hackbarth. Omri often presents for College 

Music Society conferences and as a guest in various academic institutions. 

Past programs included Chen Yi’s Ba Ban and George Crumb’s recent Eine 

Kleine Mitternachtmusik (2001). 

 Born in Pittsburgh, Pennsylvania but raised in Haifa, Israel, Omri 

holds a Bachelor of Arts degree from the University of Rochester and 

graduate degrees in piano and music theory pedagogy from the Eastman 

School of Music. Currently Omri is a member of the music faculty at 

Hillsdale College in MI where he teaches music theory and piano. Prior to 

his post at Hillsdale, he taught piano, keyboard harmony and music theory 

at Eastern Mediterranean University in northern Cyprus. In March 2008 he 

was hired by Elon University in North Carolina to coordinate theory and 

keyboard proficiency. 
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about Pavia 
 

Pavia (pronounced Pavìa), the ancient Ticinum, is a town and comune of 

south-western Lombardy, northern Italy, 35 km south of Milan on the lower 

Ticino river near its confluence with the Po. It has a population of c. 71,000. 

 

Pavia is the capital of a fertile province known for agricultural products 

including wine, rice, cereals, and dairy products. Some industries located in 

the suburbs do not disturb the peaceful atmosphere which comes from the 

preservation of the city's past and the climate of study and meditation 

associated with its ancient University. It is the see city of the Roman 

Catholic diocese of Pavia. 

 

 

HISTORY 
 

Dating back to pre-Roman times, the town of Pavia (then known as 

Ticinum) was a municipality and an important military site under the 

Roman Empire. 

 

Here, in 476, Odoacer defeated Flavius Orestes after a long siege. To punish 

the city for helping the rival, Odoacer destroyed it completely. However, 

Orestes was able to escape to Piacenza, where Odoacer followed and killed 

him, deposing his son Romulus Augustus. This was commonly considered 

the end of the Western Roman Empire. 

 

A late name of the city in Latin was Papia (probably related to the Pope), 

which evolved to the Italian name Pavia. Sometimes it's been referred to as 

Ticinum Papia, combining both Latin names. 

 

Under the Goths, Pavia became a fortified citadel and their last bulwark in 

the war against Belisarius. 

 

After the Lombards conquest, Pavia became the capital of their kingdom. 

During the Rule of the Dukes, it was ruled by Zaban. It continued to 

function as the administrative centre of the kingdom, but by the reign of 

Desiderius, it had deteriorated as a first-rate defensive work and 

Charlemagne took it in the Siege of Pavia (June, 774) assuming the 

kingship of the Lombards. Pavia remained the capital of the Italian 

Kingdom and the centre of royal coronations until the diminution of 

imperial authority there in the twelfth century. 

 



 - 47 - 

In the 12th century Pavia acquired the status of a self-governing comune. In 

the political division between Guelphs and Ghibellines that characterizes 

the Italian Middle Ages, Pavia was traditionally Ghibelline, a position that 

was as much supported by the rivalry with Milan as it was a mark of the 

defiance of the Emperor that led the Lombard League against the emperor 

Frederick Barbarossa, who was attempting to reassert long-dormant 

Imperial influence over Italy. 

 

In the following centuries Pavia was an important and active town. Under 

the Treaty of Pavia, Emperor Louis IV granted during his stay in Italy the 

Palatinate to his brother Duke Rudolph's descendants. Pavia held out against 

the domination of Milan, finally yielding to the Visconti family, rulers of 

that city in 1359; under the Visconti Pavia became an intellectual and 

artistic centre, being the seat from 1361 of the University of Pavia founded 

around the nucleus of the old school of law, which attracted students from 

many countries. 

 

The Battle of Pavia (1525) marks a watershed in the city's fortunes, since 

by that time, the former cleavage between the supporters of the Pope and 

those of the Holy Roman Emperor had shifted to one between a French 

party (allied with the Pope) and a party supporting the Emperor and King of 

Spain Charles V. Thus during the Valois-Habsburg Italian Wars, Pavia was 

naturally on the Imperial (and Spanish) side. The defeat and capture of king 

Francis I of France during the battle ushered in a period of Spanish 

occupation which lasted until 1713. Pavia was then ruled by the Austrians 

until 1796, when it was occupied by the French army under Napoleon. 

 

In 1815, it again passed under Austrian administration until the Second War 

of Italian Independence (1859) and the unification of Italy one year later. 

 

 

THE CITY’S MAIN SIGHTS 
 

Pavia's most famous landmark is the Certosa, or Carthusian monastery, 

founded in 1396 and located eight kilometres north of the city. 

 

Among other notable structures are: 

 

Cathedral of Pavia (Duomo di Pavia), begun in 1488; however, only by 

1898 were the façade and the dome completed according to the original 

design. The central dome has an octagonal plan, stands 97 m high, and 

weighs some 20,000 tons. This dome is the third for size in Italy, after St. 

Peter's Basilica and Santa Maria del Fiore in Florence. Next to the Duomo 
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were the Civic Tower (existing at least from 1330 and enlarged in 1583 by 

Pellegrino Tibaldi): its fall on March 17, 1989 was the final motivating 

force that started the last decade's efforts to save the Leaning Tower of Pisa 

from a similar fate; 

 

San Michele Maggiore (St. Michael) is an outstanding example of 

Lombard-Romanesque church architecture in Lombardy. It is located on the 

site of a pre-existing Lombard church, which the lower part of the 

campanile belongs to. Destroyed in 1004, the church was rebuilt from 

around the end of the 11th century (including the crypt, the transept and the 

choir), and finished in 1155. It is characterized by an extensive use of 

sandstone and by a very long transept, provided with a façade and an apse 

of its own. In the church the Emperor Frederick Barbarossa was crowned in 

1155; 

 

Basilica of San Pietro in Ciel d’Oro ("St. Peter in Golden Sky") was 

begun in the 6th century, where Saint Augustine, Boethius and the Lombard 

king Liutprand are buried. The current construction was built in 1132. It is 

similar to San Michele Maggiore, differentiating for the asymmetric façade 

with a single portal, the use of brickwork instead of sandstone, and, in the 

interior, and the shortest transept. The noteworthy arch housing the relics of 

St. Augustine was built in 1362 by artists from Campione, and is decorated 

by some 150 statues and reliefs. The church is mentioned by Dante 

Alighieri in the X canto of his Divine Comedy; 

 

S. Teodoro (1117), dedicated to Theodore of Pavia, a medieval bishop of 

the diocese of Pavia, is the third romanesque basilica in the city, though 

smaller than the former ones. It lays on the slopes leading down to Ticino 

river and served the fishermen. The apses and the three-level tiburium are a 

sample of the effective simplicity of romanesque decoration. Inside: two 

outstanding bird's eye view frescoes of the city (1525) attributed to the 

painter Bernardino Lanzani. The latter, the definitive release, was stripped 

off disclosing the unfinished first one. Both are impressively detailed, and 

reveal how little Pavia’s urban design has changed during the last 500 years; 

 

the large fortified Castello Visconteo (built 1360-1365 by Galeazzo II 

Visconti). In spite of its being fortified, it actually was used as a private 

residence rather than a stronghold. The poet Francesco Petrarca spent some 

time there, when Gian Galeazzo Visconti called him to take charge of the 

magnificent library which owned about a thousand books and manuscripts, 

subsequentely lost. The Castle is now home to the City Museums (Musei 

Civici) and the park is a popular attraction for children. An unconfirmed 

legend wants the Castle to be connected by a secret underground tunnel to 

the Certosa; 
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the church of Santa Maria del Carmine, one of the most known examples 

of Gothic brickwork architecture in northern Italy. It is the second largest 

church in the city after the Cathedral, and is on the Latin cross plan, with a 

perimeter of 80 x 40 meters comprising a nave and two aisles. The 

characteristic façade has a large rose window and seven cusps; 

 

the Renaissance church of Santa Maria di Canepanova, attributed to 

Bramante; 

 

the University of Pavia was founded in 1361, although a School of 

Rhetoric is documented since 825. The Centrale Building is a wide block 

made up by twelve courts of the XV-XIX centuries. The sober façade shifts 

from baroque style to neoclassic. The Big Staircase, the Aula Foscolo, Aula 

Volta, Aula Scarpa and the Aula Magna are neoclassic too. The Cortile 

degli Spiriti Magni hosts the statues of some of the most important scholars 

and alumni. Ancient burial monuments and gravestones of scholars of the 

XIV-XVI centuries are walled up in the Cortile Voltiano (most stem from 

demolished churches). The Cortile delle Magnolie holds an ancient pit, the 

Cortile di Ludovico il Moro has a renaissance loggia, and terracotta 

decorations: both courts, as well as two more, were the cloisters of the 

ancient Ospedale di San Matteo. The Orto Botanico dell'Università di Pavia 

is the university's botanical garden; 

 

Medieval Towers still shape the town skyline. The main clusters still rising 

are rallied in Piazza Leonardo da Vinci, via Luigi Porta, piazza Collegio 

Borromeo; 

 

the Ponte Coperto "covered bridge" (also known as the Ponte Vecchio 

"Old Bridge") is a brick and stone arch bridge over the Ticino River. The 

previous bridge, dating from 1354 (itself a replacement for a Roman 

construction), was heavily damaged by Allied action in 1945. A debate on 

whether to fix or replace the bridge ended when the bridge partially 

collapsed in 1947, requiring new construction, which began in 1949. The 

new bridge is based on the previous one, which had ten arches to the current 

bridges' five. 
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NOTABLE PAVESI 
People from Pavia 

 

People born in Pavia include: 

 

Lanfranc (c. 1005 – 1089), abbot and Archibishop of Canterbury 

Gerolamo Cardano (1501–1576), scientist 

Alessandro Rolla (1757-1841), composer 

Benedetto Cairoli (1825–1889), twice head of the government 

Tranquillo Cremona (1837–1878), painter 

Claudia Muzio (1889–1936), opera singer 

Carlo M. Cipolla (1922–2000), economic historian 

 

 

People who have lived in Pavia include: 

 

Severinus Boethius (476-525), philosopher  

Alessandro Volta (1745-1827) , scientist 

Camillo Golgi (1843 –1926, biologist 

Albert Einstein (1879–1955), physicist 

 

On the following map: 

1. Cathedral of Pavia 
2. San Michele Maggiore 
3. Basilica of San Pietro in Ciel d’Oro 
4. S. Teodoro 
5. Castello Visconteo 
6. Santa Maria del Carmine 
7. Santa Maria di Canepanova 
8. University of Pavia 
9. Medieval Towers 
10. Ponte Coperto 
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festival dormitories 
 

 

Collegio F.lli Cairoli 

P.zza Cairoli, 1 

Tel. +39 0382 23746 

 

From Vittadini School of Music, on foot 
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Collegio L. Spallanzani 

Via Foscolo, 17  

Tel. +39 0382 22796 

 

From Vittadini School of Music, on foot 
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Collegio G. del Maino 
Via Luino, 4 

Tel. +39 0382 376511 

 

From Vittadini School of Music, on foot 
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Collegio G. Cardano 
Viale Resistenza, 15 

Tel.+39 0382 301271 

 

From Vittadini School of Music km 1.4 (about miles 0.88). We 

suggest to go on foot or take the bus #3 at Municipio (Town 

Hall) stop, direction MONTEBOLONE. There are more than 

one GORIZIA stops. You should get off at “GORIZIA 

Garibaldi”. 
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Collegio L. Valla 
Viale Libertà, 30 

Tel. +39 0382 22181 

 

From Vittadini School of Music km 2.2 (about miles 1.67). We 

suggest to go on foot or take the bus #6 at ITALIA stop as in 

the following page, direction CASCINA PELIZZA. There are 

more than one LUNGOTICINO stops. You should get off at 

“LUNGOTICINO Visconti”. 

 

 

 
 

  

 

 

 

 

 

 

 

  



 - 57 - 

 

Collegio A. Volta 
Via Ferrata, 17 

Tel. +39 0382 548511 

 

From Vittadini School of Music km 4 (about miles 2.5). We 

suggest to take the bus #6 at ITALIA stop, direction CASCINA 

PELIZZA. You should get off at “ABBIATEGRASSO”. 

 

 

 
 

 

Residenza Golgi 1 
Via Aselli, 43 

Tel. +39 0382 510100 

  

Residenza Golgi 2 
Via Aselli, 39 

Tel. +39 0382 510100 

 

To reach any of these dormitories, you should take the bus #6 

at ITALIA stop like in the image above. There are more than 

one ASELLI stops. You should get off at “ASELLI Flarer”. 
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sponsors 
 

Biquadro Cultural Association 

Paolo Fosso, President 

www.biquadro.org 

 

Vittadini Music School 

M° Walter Casali, Director 

 

EdISU Pavia 

Dr. Graziano Leonardelli, President 

 

Comune di Pavia 

Assessorato alla Cultura 

Prof. Silvana Borutti 

 

Provincia di Pavia 

Dr. Vittorio Poma, President 

 

Fondazione Italia-USA, Roma 

Senator Lucio Malan, President 

 

The University of Kansas 

School of Fine Arts 

Department of Music & Dance 

Dr. Larry Mallett, Chair 

 

Guitar Plus International 

Bob Schneider, Marketing Director 

 

DESIGNOJEK Graphic Design Studio (festival logo) 

Dave Gnojek, Proprietor 

http://www.designojek.com 
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Malletech Instruments (donation of festival marimba) 

Roberto Guida, Nora Clerc, and Jennie Herreid 

http://www.mostlymarimba.com 

 

The College of William & Mary 

Mellon Foundation Grant for Undergraduate Research 

 

 

 

    donors 
 

Jean B. Cella 

Rodney and Cathryn Hulse 

Robin Green 

Ronald and Susan Green 

Robert and Alberta Schneider 

 

scholarship and award recipients 
 

soundSCAPE scholarships 

Rachel Beetz, flute 

Amanda DeBoer, voice 

Dustin Donahue, percussion 

Marco Fusi, violin 

Kurt Isaacson, composition 

Bobby Mitchell, piano 

Dulce Rodriguez, flute 

Chris Williams, composition 

 

Guitar Plus International scholarships 

Andrew Booth, guitar 

Marco Fusi, violin 

 

2007 soundSCAPE Commission Award 

Chris Williams 

 


